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■whilst the yellow is not good ; but sometimes 
the two colors blend and form (in idea) a -daisy, 
■which is really pretty — like whipped cream with 
little, bits of dark spice in it. 

Penco — Some notes yellow, like a beautiful 
crtnary color; but some notes are like yellow 
ochre — a vulgar yellow. The voice is unequal. 

Aldighieri — Warm (reddish) violet color. 

Carlotta Marchesie — A bronze auricola. 

Barbara Marchesie — Carnation. 

This faculty of perceiving colors while listen- 
ing to music, though it sometimes increases the 
pleasure of the listener, may also be a source of 
pain.. I do not mention names, but the person 
bears witness to the existence of voices that 
have caused the appearance of the colors of 
snails, stale beer, sows' milk, curry powder, 
rhubarb, mud splashes, and tea-leaves from 
which the water has been strained. 

Some may smile at the above as a mere crea- 
tion of idle fancy ; but I am inclined to regard 
the association between sound and color as a 
proven fact, worthy of scientific investigation. — 
Lumleg's Reminiscences of the Optra. 

Some sarcastic critics — evidently a novice in 
the ways and airs of fashionable society — thus 
hits off the effected hesitation frequently evinced 
when a young lady is asked to sing at an even- 
ing party : _ ^ 

" On being led to the piano, the young lady 
first throws a timid glance round the room, 
ostensibly to show a gentle confusion, in reality 
to see who is looking at her. She then observes 
to the lady of the house, ' That she is not in 
very good voice, having a slight cold,' which she 
confirms by a faint sound, something between a 
sigh, a smile, and a single-knock cough. ' Oh ! 
but you f always sing so delightfully,' declares 
the hostess, encouragingly. The young lady is 
' certain she cannot this evening ' — to strengthen 
which opinion she make? some young gentleman 
exceedingly joyous by giving him her bouquet 
to hold ; and drawing off her gloves in the most 
approved stylo, lays them, together with her 
filmy handkerchief, conspicuously npon the 
piano. An active gentleman volunteers to shut 
down the top of the piano, which has been 
opened for quadrilles, and pinches his fingers in 
the attempt ; the musicians form a series of dis- 
solving views ; and the young lady takes her 
place at the piano. As she plays the chords of 
the key she is about to luxuriate in every body 
is not perfectly silent, so she finds the music- 
stool is too high, or too low, or something of the 
kind. At length all being still she plays the 
symphony again, and then smiling at the hostess, 
and saying she is 'certain she shall break down,' 
she brings out the opening notes of a recitative, 
which makes the drops of the chandelier vibrate 
again, and silences even a couple who are 
whispering all sorts of nothings to a talkative 
lady in the back drawing-room." 

It is no wonder that such ridiculous affectation 
— of -which- the above is no- overdrawn picture — 
should be rather disgusting to sensible men and 
women. It is a rare but refreshing sight to see 
a lady without apology comply with a request to 
sing, with the same grace and ease that she 
would contribute to the enjoymont of her friends 
in other ways. 

Paris Military Bands.— Some idea of the 
military music at command, for extraordinary 
events in Paris, may be formed by the following 



lists of bands assembled in 1846 at the Hippo- 
drome, under the immediate patronage of the 
Due de Montpensier, viz.: — Sixteen bands of 
the National Guards of Paris and its vicinity; 
eighteen of Infantry regiments ; four of Lancers ; 
three of Dragoons ; one of Hussars ; one of Artil- 
lery; and one of the National Horse Guards. 
According to an ordnance from the Minister of 
War, each regiment of the Line has fifty musi- 
cians, a Cavalry thirty-six, and an Artillery regi- 
ment forty ; thus forty -four regiments comprise 
two thousand musical instruments. In the com- 
bination of instruments, the bassoon and haut- 
boys are excluded, and in the second book of M. 
Eastner's "Manuel General de Musique Mili- 
taire," the exclusion of these instruments in 
military bands is approved by the most expe- 
rienced authorities. — JSlla's Sketches of Music. 

Canning and Lyndhurst.— I shall never for- 
get the effect Canning produced in the House of 
Commons, when I happened to be in the gal- 
lery. Copley (afterwards Lord Lyndhurst) who 
had not a particle of political principle, had all 
at once taken it into his head, because at the 
moment it apparently coincided with his interest, 
to oppose Catholic emancipation, which the Min- 
ister had -determined to carry. Philpotts, now 
Bishop of Exeter, not yet having had h is quietus 
in a bishopric, had written a tirade against 
emancipation ; Copley had read this, and steal- 
ing all the arguments of Philpotts, he retailed 
them in a speech fitted to his immediate object. 
When he had finished, Canning^ rose, and with 
the most polished irony, stated that Copley had 
stolen all the arguments he had just used from 
a source that recalled to his mind the old song — 

■• Dear Tom, this brown jug that now foams with mild alo, 
Was onco Toby Fhillpotts." 

The House roared with .laughter. It required 
all the ces perennis, the everlasting brass of the 
individual who was so flagellated, to bear it un- 
mortified. Copley, however, was not moved 
where another would have shrunk into a nut- 
shell.— -Bedding's Celebrities whom I have Known. 

Nothing is more delightful than good singing 
and good music — in the family, in the social 
gathering, in the church. But something more 
than vocal ability or artistic skill is necessary to 
produce good music — the " spirit and the under-* 
standing" must be thrown into the performance. 
Let the children in the family be trained to sing 
— not merely the one who may possess a " fine 
voice" and a " correct ear," but all. How many 
look back regretfully to their childish days, re- 
membering how they were told, " you have no 
voice," " your ear is not correct," " you'll never 
make a singer," until it seemed a fixed fact. 
Some have ten. talents — some only one. Let not 
parents help their children to bury the one. 
All may not become Jenny Linds — but there are 
very few who, by proper training, may hot join 
in the music of the family circle — with, at least, 
pleasure to themselves. 

Our great pianist, Gottschalk, having per- 
formed at a private, house in San Francisco, in 
the presence of two or three illustrious Indian 
chiefs, the most refined among these wild visit- 
ors stepped forth; shook him by the hand, and, 
said he, in a coaxing way, with a slap on the ar- 
tist's shoulder, " Why, if the little white man 
can make the music play so beautiful, don't the 
white man dance wid it ?" 



The most appropriate Composer fob 
Church Music— Bishop. 

Could a Man be Secure. — The author of 
this Anacreontic is unknown. In a volume con- 
taining The words of the favorite pieces performed 
at tlie catch club, &c, — the music is ascribed to 
Goodwin ; but who this was, and when he lived 
we cannot learn. The composition is entitled 
to all the favor shown it from the moment of its 
birth to the present time. 

Coleridge's want op Ear. — I have no ear 
whatever ; I could not sing an air to save my 
life; but I have the intensest delight in music, 
and can detect good from bad. Naldi once re- 
marked to me at a concert, that I did not seem 
much interested with a piece of Rossini's which 
had just been performed. I said it sounded to 
me like nonsense verses. But- 1 could hardly 
contain myself when a thing of Beethoven's fol- 
lowed. — T. S. Coleridge.. 

Hummel. — In June, 1791, 1 met at dinner .at 
Longman's, the celebrated Hummel, then a boy 
thirteen years of age. He came from "Vienna to 
have the honor of turning over the book for Mr. 
Bates, who conducted the grand performances 
in Westminister Abbey. I heard him play a 
beautiful sonata he had published, dedicated to 
the Queen, in which he introduced the then 
popular air of the " Plough Boy," with, iiiimita* 
ble variations. As a youth he was the" most sur- 
prising performer that had ever visited London 
except young Mozart. Thirty years after I met 
him in town: a large fat man, and heard him 
play at the Philharmonic ; but so bent upon get- 
ting money, that he would not play gratuitously 
even in that society, where I should have 
thought the honor sufficient. He had justly ac- 
quired a high reputation all over Europe for his 
smooth and excellent performance. His trios 
for the piano-forte, violin and violincello, are 
written with great clearness upon pleasing sub- 
jects, and as works of art I should rank them 
higher than Mozart's. It is obvious that he 
made Beethoven his model, and, as near as mor- 
tal can approach that mighty mind, he has ap- 
proached. Where and when will the genius 
arise who will dare to soar into those regions of 
the imagination into "which that divine author 
has lifted us. — Gardner's Music and Friends. 



FOREIGN ART NOTES. 



There is to be an International Exhibition of 
Works of Fine Art at Berlin ; to remain open 
from the 2d of September to the 4th of Novem- 
ber next. 

The Committee which has charge of -the com- 
pletion of Cologne Cathedral has applied to the 
Prussian Government for permission to institute 
a lottery, as before, the proceeds of which, if 
continued for nine years, will go far, it is hoped, 
to meet the charges of the entire works. Dur- 
ing the past year, the receipts for this purpose 
have been 284,000 dolls., of which 106,000 dolls, 
have been subscribed ; 50,000 dolls, were ob- 
tained from the Government; 175,000 accrued 
from the lottery, and the balance from legacies. 
By continuing the lottery, it is expected to ob- 
tain a total of 250,000 dolls, a year for the nine 
years which may be occupied in completing the 
Cathedral. 

Some discussion has occurred in the English 
House of Commons, with regard to the building 
oi the new National Gallery. Mr. Cowper ox- 
plained the intentions of the Government with 
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regard to the new National Gallery competition. 
Ten architects are to be invited to Bend 'designs, 
which should have in view, first, the retention 
of the present building as part of the larger one; 
and, secondly, the construction of an entirely 
new edifice. Each of these gentlemen will re- 
ceive 2001. for his labor in preparing designs. 
Mr. Cowper said that his own opinion was in 
favor of pulling down the existing Gallery ; but 
the Government had not come to an opinion on 
that point. The ground upon which, the build- 
ing is to be erected- would not be vacant for 
two years to come ; until such was the case it 
was impossible for the Government to bring for- 
ward any comprehensive plan (!). No steps 
would be taken until a comprehensive plan had' 
been approved by the Government, and submit- 
ted to the House. With regard to the mode in 
which the award would be made on the plans 
submitted by competing architects, all he could 
say was, that no steps had been taken in the 
matter ; but he might mention that in the case 
of the competitions for the Natural History and 
Patent Museums the 'judges consisted of three 
architects and two non-professional gentlemen, 
and that the decision of that body seemed to 
give universal satistaction at the time. He 
thought gas might Safely bo used in such build- 
ings as it was proposed to erect. A spacious 
building would be erected specially for the Car- 
toons by Raphael, now at South Kensington. 
The designs sent in competition would be ex- 
hibited to the public. Five years hence would 
be the earliest time when it would be necessary 
to deal with the existing building. Provision 
would be made for the National Portrait Gal- 
lery. The Royal Academy was prepared to va- 
cate the portion it now occupies of the National 
Oallery as soon a6 it could find fitting quarters 
elsewhere. 

The English National Portrait Exhibition, 
which is now open, is creating the degree of in- 
terest which the character of its contents is cal- 
culated to do. This novel exhibition was, if we 
remember aright, the proposition of the Earl of 
Derby, and is made up of contributions from all 
the distinguished families of the country. The 
Refreshment Rooms of the International Exhi- 
bition have survived the building of which they 
once formed part, and are now tenanted, not by 
jovial holiday folks and urgent men of business, 
but by hundreds of portraits of the illustrious 
and famous dead. Chronologically arranged, 
filling the whole of four great sections in the 
upper and lower stories of the building, are 
more than a thousand representations of men 
and women, scarce one of whom is unknown to 
fame. The list begins with Rosamond Clifford, 
the beautiful and unfortunate mistress of Henry 
II. Her portrait dates buck before the twelfth 
century. A hundred years afterward Sir Wil- 
liam Wallace follows, and is not less authentic- 
ally portrayed. Prom this period to the close 
of the seventeenth century, or a little later, the 
series is continued. It niny not bo unaptly ter- 
minated here by that most illustrious lady, 
Hortensia Mancini, Duchess of Mazarin, a highly- 
seen ted female, who died not more than a pistol- 
shot from this place, and kept what the censo- 
rious called a gambling-house, and whose guests 
were oxpected to leave gold pieces under their 
dinner-plates. She was buried, we believe, in 
the parish church at Chelsea : no one took the 
trouble to turn her out of the grave. Strange, 
that Pepys would have been " gladder " that 
her children should reign in England than that 
those of King James should do so. It was she 
whom Evelyn saw on that woeful sixth day be- 
fore King Charles's death, together with " Ports- 
mouth and Cleveland, and a French boy singing 
love-songs," in Whitehall. No reasonable per- 
son would exclude this " sort of cattle," as Pepys 
called such persons as the above ; there are not 
many as it is; but of heroes, poets, painters, 
kings, lords, politicians, tools, saints, knaves, and 
the like, there is a wonderful store. Among the 



early portraits, whose authenticity is less ques- 
tionable than Rosamond and Wallace, are John 
of Gaunt, John Wycliffe, Chaucer, Richard II, 
and Henry IV. There is certainly nothing in 
these works to justify a doubt, according to the 
Athenaeum, that they could be wrought at the 
time in question. The discovery of the rolls of 
expenses for the building of St. Stephen's 
Chapel, 1292, proves not only that oil was used 
in the process of painting in England at least a 
century before the days of John Van Eyck, but 
the regular gradation of payments to the artists 
of those days, and affirms that they were, highly 
esteemed, not by a people ignorant of art, but 
by one capable of producing and appreciating 
these beautiful sculptures, which Flaxman and 
Cockerell lauded with all their hearts. Modern 
thoughtlessness conceives all old paintings in 
this country to be in the style of those wretched 
fragments that now and then turn up in village 
churches. The Hugh of St. Albans, who got a 
shilling a day " for the ordination of certain 
images," was paid by no ignorant master. 

The artistic value of this collection, we con- 
tinue to quote the Athenmum, may bo said to 
begin and, with some remarkable exceptions, 
to end with that time Which supplied those count- 
less pictures that, for lack of a better name, are 
boldly given to Holbein ; suffice it, that here 
are ample evidences to show the existence of 
several capable painters in this "country at the 
period in question, or, what is much less probable, 
a large importation of such works at a later date 
than Ids, to which family names have been given 
in a country which was not that of their birth. 
Of Henry tlie Mghth, of course, there are nearly 
a score of portraits, all in one manner, but dif- 
fering hugely in value and excellence. Proba- 
bly the most striking is the beautiful picture 
by Holbein which shows the jovial, handsome, 
and highly intellectual head of a man in the 
bright prime of life, to be profitably compared 
with that less ancient work which represents 
the king changed by time, with stiffened lips 
and thin gray hair. Restless Margaret Tudor, 
Queen of Scotland, with ah amorous face, wears 
countless rings ; they were a ring-wearing peo- 
ple in England in those days, as all the picmrcs 
here show. See, also, the fine and vigorous 
portrait of bold Sir Mc7wlas Carew, beheaded 
1588, who is dressed in black, laced with gold, 
and has the fingers of his gloves slashed so as to 
allow his rings to protrude. Here is Ferdinand 
of Arragon with a transparent-painted globe in 
his hand. Hereiis parrot-faced Mary of Guise, 
mother of Mary Queen of Scots, and shrewd- 
looking Archibald Douglas, husband of the 
above-named Margaret Tudor — a portrait not 
unreasonably attributed to Janet. Here is 
Henry Howard, Earl of Surrey, attributed to 
Holbein — a young man in a red dress, with hand 
on hip, grasping a sword. All but one of the 
wives of Henry the Eighth, from the Catherine 
who died first to the Catherine who survived, 
are here depicted ; few will cease from wonder- 
ing at the condition of that which is said to rep- 
resent Anne of Cleves, as it is said to be by the 
hand of Holbein. 

Here is Sir PhUip Sydney, in *uff and steel 
gorget, a handsome, too-delicate face ; also with 
the picture of his sister, Pembroke's mother, 
who stands with her hand upon her heart, a 
gentle, maternal face, with hair of a palish 
golden hue. Among the most delicious por- 
traits is that of gentle Edmund Spenser. The 
quaint portrait of Queen Elizabeth, byZucchero, 
in a Persian dressing-robe, shows the change of 
style in portraiture which came in with the ar- 
tist; and may be compared with the still more 
quaint portrait of the same, which has a whole 
Garden of Eden embroidered on the farthingale. 
There is another portrait of the Queen in which 
she has her hand on an iris, and upon the gold 
lining of her robo abundant eyes, mouths, and 
ears, emblems which are not hard to under- 
stand. 



The Reader, visiting the studios of the English 
artists, mentions some of their contributions to 
the Royal Academy in advance of the opening : 
•Mr. Frederick Goodall sends a large and 
imposing work of ". Hagar and Ishmael in the 
Desert." It is early morning, and the sun 
catches here and there the truncated tops of a 
range of mountains, which bound the horizon. 
The woman is. tall and of noble presence, and 
bears on her left shoulder a pitcher of water. 
She walks apace, and her right hand, is clenched 
resolutely. The terrors of the desert are not yet 
upon her ; she ponders the past with mingled 
shame and anger, and looks towards the future 
determinedly. Not so with the boy at her side ; 
the present is what interests him, and he turns 
his face in awe and wonder to the bird of prey 
which has just alighted by the gaunt skeleton of 
a camel. The -picture-iB about 8ft. "by Oft., and 
lias been painted from studies made by the artist 
on the spot. 

Mr. Frederick Leighton will- be particularly 
strong this year— indeed, we regard his glorious 
illustration to the second Idyl of Theocritus as 
the climax of all the artist has yet done, and we 
have little doubt but that it will prove the lead- 
ing attraction of the season. The canvas is 
about 14ft. by 4ft., and represents a procession of 
Syracusan maidens going to sacrifice at the 
Temple of Minerva. It is autumn morning, and 
through the poplars, pines, and orange trees, 
which guard and adorn the way, we catch 
glimpses f the distant sea. The sacrificial ani- 
mals, leopards, lionesses, and others, walk, 
decked in laurel or rose wreaths, meekly by the 
side of their mistresses, and, where very young, 
nestle in their bosoms. The whole ceremony is 
thus invested with a strange Oriental stateliness ; 
and when one looks at the women in their 
various types, Grecian and Roman, in all their 
tender freshness of youth, beneath a sky lumi- 
nous as it is exhilerating, he cannot help think- 
ing that the scene also is one of strange Oriental 
beauty. Mr. Leighton has classical authority 
for all his details, and furnishes in his picture 
triumphant proof that the customs, habits, his- 
tory, or even myths, of a cultured and poetic 
past only require the hand of the master to give 
them the thrilling interest and potency of con- 
temporaneous life. 

Mr. Jones Barker contributes two works: 
" Change of Quarters ; " in which we are wit- 
ness to a young officer of the 11th Hussars 
embracing liis sweetheart tenderly, before mount- 
ing his charger to join his troop, which we see 
crossing the bridge in the distance ; -and the 
other, " Marguerite in the Cathedral," exclaiming 
to herself — ■ . . 

Woe ! ah, woe 1 

Would I were free of all these evil thoughts 

That through me pass, and will come over me 

Spite of myself ! 
The anguish of the girl is well given, and the 
shadow of Memphistopheles projected on the 
wall behind her is a happy thought, and together 
they make a curious and instructive contr.ast with 
the" worshippers within. Mr. Barker is particu- 
larly good in color here. 

Mr. Millais will be absent from' the walls of 
the Academy, and the same may be said of Mr. 
Holman Hunt. Mr. Creswick and Mr. Stanfield 
will both' have pictures. Mr. Hook sends four : 
One on the Coast of Brittany, and three on the 
North-east Coast of Scotland, near Bervie. They 
are as refreshing, sea-weedy, and briny as ever ; 
and the various depths and qualities of water are 
such as Ho6k only can represent.- His women, 
too, are as comely and caller, as the fish they 
handle ; and his men have the air and the very 
odor of veritable old salts. 

Mr. Maclise has sent the finished sketch from 
which he painted his great national picture of 
the " Death of Nelson," in the Royal Gallery of 
Westminster Palace. This sketch is about ten 
or twelve feet long, and two feet wide, and, we 
believe, will be engraved and published by the 
Art Union in London. 
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The restorations of Notre Dame are nearly 
completed. 

The David of Michael Angelo lias just had a 
beautiful escape. Some workmen were occupied 
in constructing a scaffold for the purpose of put- 
ting in place a bronze plate bearing a commem- 
orative inscription, intended to replace the pres- 
ent one on the facade of the palace Veccio. A 
number of inquisitive people were assisting in the 
operation, when suddenly a rope broke and the 
beam which it held fell to the ground, just^grazing 
the statue. The officious assistants immediately 
stood from under. 

The etchings of Francis Seymour Haden receive 
high praise from the French as well as the English 
connoisseurs. 

The English Government has entrusted the 
planning of the new National Gallery to a Congress 
of six of the best architects of the country. 



MUSICAL GOSSIP. 



The London Musical World has copious notices 
of performances at both the rival Italian Opera 
Houses. Morensi is acknowledged to be Ameri- 
can " by birth," is praised especially for the duet 
with Manrico after " Stride la Vampa," in which 
she made some striking points, and censured for 
occasional exaggeration and forcing her voice so 
as to detract from its naturally fine quality. 

Mario is highly praised, so are Graziani and 
Mme. Fricci — the latter for the improvement 
exhibited since his visit to Milan. 

Fancelli, in " La Traviata," is styled a pleasing 
tenorino, and quite passable in that opera. 

Mile. Orgeni is praised almost without excep- 
tion, save that she exaggerates her " piano " too 
much for that critic's taste. 

Mile Edelsberg, in " Le Prophete," is com r 
mended for marked improvement both in acting 
and singing " Fides." 

Mario's enactment of " Le Prophete " is pro- 
nounced marvelous under his present vocal 
circumstances, and Costa's band asserted to play 
the " Coronation March " in unsurpassable style. 

Mile. Orgeni, in " Lucia de Lammermoor," 
confirmed her position in London, and some of 
her tours de force were considered wonderful, 
especially a descending scale with a well rounded 
shake-on every note introduced in "Spargi di 
qualche pianto." Her admirable fluency and 
the peculiarly sweet and clear quality of her 
upper tones completely fascinated that public. 

Luccca made her debut for this season in 
" Faust," with Mario, Attri and Morensi. 

At Her Majesty's or Mapleson's Opera there 
was some hitch in starting, as singers did not 
arrive in season, thus compelling him to use 
incompetent substitutes. At the second, per- 
formance of " II Trovatore," Signor Arvani, the 
new Manrico, did appear, to receive hard rebuffs, 
and expressed regret that he did! not remain. in 
France. 

Mme. Lablache was very successful. in a dra- 
matic sense as Azucena. 

Tom flohler obtained immense applause on 
his two first performances; but thereafter sub- 
sided into a pleasing concert singer, as the criti- 
cal public estimated him. He is allowed to 
have a beautiful voice and command of express 
sion, but flat denial is made that he knows how 
to use either. ' 

Titienshad a most enthusiastic welcome on 
her reappearance, laden with, golden honors, in 
Lower Germany. All went exceeding well in 
" Der Freischutz k ' save the incompetent tenor, 
Stagno. .. ^ ," ...-.'■ . , -. 

In " LucrezuvBorgia," Titiens was rather less 
overwhelmed with plaudits, Tom Hohler'S 
admirers going for him with a mighty rush! 

There appears to be a savage feeling toward 
Gounod in some London critics' Breasts, for they 
cut up his religious music fearfully. ''-.'- 

At Elberfield, Germany, Titiens sang.on April 
8th, before, that city's " Liedertafel," "Non mi 



dir," two of Schumann's Lieder, in the duet7 
" Graceful consort" and Max Bruch's cantata, 
" Frithjof Sage." In this latter, her pathos and 
elevated style so enraptured all present as to 
cause this demonstration : " The applauses 
were tremenduous and general, the orchestra 
gave three flourishes with their instruments and 
three cheers with their voices, beside which a 
shower of bouquets, rained from nearly 200 male 
choristers, fell upon her. At her native city, 
Hamburg, she had military and civic honors, 
received about £300, or nearly $1,500, gold, for 
one performance of " Fidelio," taking one half the 
gross receipts, and at her farewell appearance in 
" Les Huguenots " had a grand demonstration 
from the city authorities to show their gratitude 
for her singing fourteen times without pay, in 
aid of a splendid new church building called St. 
Nicholas. 

Munich has the Wagner mania so bad that 
not only concerts are filled up with his music, 
but street bands are playing it. 

"Don Giovanni," as done at L'Acadamie, 
appeared in five acts, and seriously changed and 
mutilated to admit grand ballet. Themes were 
borrowed from Mozart's symphonies, sonatas 
and quartets, including the "Turkish March," 
from his sonata in A major, to supply pas for the 
dancers. 

Mile. Saxe, or rather Saas, fell short of Donna 
Anna's music in all save, " Or sai clii l'onore," 
which she gave, carefully transposed, with 
energy and passion. 

Gueymard is said to bawl even louder than 
she did— her one idea being force, and in the 
trio poor Naudin was drowned — as to voice — 
by their united clamor. Naudin is killed stone 
dead by the critics, and Obin annihilated. 

Faure sang the Don's music admirably, but 
gave no idea of the character. Naudin and 
Faure soon visit Gye's opera for " L'Africaine." 

Adelini Patti and Penco are both reported to 
be disabled by colds from performing at Les 
Italiens. The season there will soon close, and 
is pronounced by a critic very lame, impotent, 
and shallow. 

Bagier will endeavor to produce le Duke de 
Massa's opera ere the season end, as he patron- 
izes Les Italiens strenuously. 

Tamburini is reported as^ singing at Rossini's 
last soiree wonderfully well, displaying vocal 
power and facility that many a great baritone of 
this day might envy. Grisi appears to be aware 
of his ability, for she intends having him sing 
Fernando to her Ninetta in " La Gazza Ladra " 
at her really final benefit in London. Two new 
compositions by Rossini were exploited at that 
soiree by Delle — Sedie, and Gardoni. 

The 3d Conservatoire Concert had for pro- 
gramme, Mendelssohn's Symphony in A majoi, 
overture to " Leonora," March from " Tannhau- 
ser," Leisring's double chorus "O Filii," and 
Hunter's chorus from " Euryanthe," to make 
sensation. 

The 7th Cirque Napoleon Classical Concert 
programme, was Beethoven's '4th symphony, 
"Adagio," and " Scherzo " from F. Hifler's sym- 
phony, " Le Printemrs," overture to Ruy Bias, 
airs from Beethoven's ballets, "Prometheus," 
concerto in A minor, Robt Schumann.; 

Gassier, the baritone so well known here, is 
an extra announcement for this season by 
Mapleson. 

The London; Musical World's Milan corres- 
pondent lets up a little on "LaSeala," the sea- 
son having been highly successful, he thinks, in 
a pecuniary sense; and subsequent performances 
of " L'Africaine " improved vastly upon its first, 
so as. to make them really respectable. That 
vast house was crowded to the ceiling for eleven 
nights, when it was performed at 15 to 20 francs 
charge for reserved seats. Forty-nine perform- 
ances were giventhis season just closed, viz.: 
" La Juive " 26, "II Trovatore "1, " II Tem- 
plario " 6, " La Favorita " 5, " L'Africaine;" 11. 

Another opera house opened and closed on its 



first representation, the public shouting it down 
in true Italian style, deeming the performance 
scandalously bad. 

At, II Radegonda, Walter Bolton is said to 
sing Don Giovanni's music remarkably in a 
voice of charming qualjty. Marini did Leporello. 

At II Nuovo Teatro Re, an operatic company 
is announced to do " La Sonnambula," " II Tro- 
vatore," &c. 

Mme. Palmieri was at Milan recently, just 
from immense success at Florence. She is said 
to have a great name throughout Italy, and has 
sung in nearly all its theatres with no small 
credit to herself. (Max's agent might do well 
to ascertain whether this strong praise bo 
deserved, and if so, engage her to replace Zucchi, 
who does not return here.) 

Mile. Marie . Taglioni, before relinquishing 
stage movements to marry Prince Windisgrutz, 
will give a farewell performance at Berlin's 
Royal Opera. 

Balfe was so far convalescent, that he wit- 
nessed his old pupil, Tom Hohler's debut in 
London. 

The London Academy of Music students pre- 
sented Dr. Wylde, at their private concert in St. 
James' Hall, with a magnificent watch, chain 
and seal, as a tribute of admiration for his great, 
talents, tind in grateful appreciation ot his 
unvarying kindness to them. 

Mile. Marie Krebs has been appointed Kam- 
mer vertuose to the King of Saxony, which is 
considered a great honor, but two artists — F. 
Hummer, the violoncellist, and Mile. Krebs 
being thus signally named. 

" La Juive," translated into Russian, draws 
full houses at St. Petersburg's National Theater. 

Count Platen, says rumor, resigned his post 
as director of Hanover's Royal Theater, because 
the king remitted a fine imposed upon Herr Son- 
tag for neglect of duty, and not because he 
could not carry it on. 

The Pall Mall Gazette has an elaborate and 
trenchant critique upon Schumann's " Paradise . 
and Peri," and slaps the miserable twaddle ut- 
tered by some enthusiasts about Gounod's mu- 
sic, who denounce all criticism, not flattering, 
upon each and every piece he ever wrote. 

Joachim's wife probably recovered immedi- 
ately on his return, for we notice a concert was 
given at Hanover, April 12th, by said Joachim 
and Carl Tausig. 

The London Musical World's Naples cbrres- 
-pondent gives a most glowing description of the 
ovation awarded to Mercadante's long neglected 
or unknown opera, " Virginia," which had been 
for some fifteen years prohibited by King Ferdi- 
nand and like despots, because reflection adverso 
to his tyrannical government might be induced 
by its performance. Public animosity to des- 
potism will break out at dramatic or operatic 
performances on the slightest phrase or word. 
Examples of that kind, like the furious applause 
for the liberty chorus in " Macbetto," at Venice, 
the change ordered by government at Havana 
when "I Puritani" was performed, from "liberta" 
to"lealta,"with the imprisonment of a celebrated 
basso for disregarding that order and roaring 
out " liberta " so heartily as to set the audience 
in a blaze of* political excitement, may not have 
passed from remembrance of musical men. 
More recently, quite a breeze was created at 
L'Academie by the liberty chorus in " Don Gio- 
vanni," being echoed by enthusiastic republicans, 
even while Napoleon and Eugenie were present. 

San Carlo was crowded to overflowing at the 
first performance of " Virginia." " Viva Merca- 
dante " was shouted loud and long, after that 
crowd ascertained that he could not respond to 
demands for his appearance before the curtain, 
and rumor goes so far as to declare that when 
apprized of that ovation for his opera and him- 
self, the veteran half-blind composer fainted 
away in delicious ecstacy in true Italian style. 
"Virginia/' is said to abound in charming 
pieces, to have two principal tenors, and the 



